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“CHECKOUT”

Genre:


Romantic Comedy

Running Time:
100 minutes (approximate)

Format:

35mm (Color)

Story Synopsis:
A 26 year-old clerk starts an undercover dating service in a failing supermarket, saves the store and finds love. 

Featured Actors:
Burt Young (Rocky [I, II, III, IV and V], Chinatown, Betsy’s Wedding, Mickey Blue Eyes, Back to School, and many others); Michael Parducci (Hit and Runway  [“A little gem.  A sparkling comedy.” L. A. Times, March, 2001], Gravesend, 1997); 

Director:
Mark Foggetti.  Mr. Foggetti has over 20 years experience as a director/director of photography for hundreds of national and regional commercials (e.g., Coca Cola, Buick), for HBO and for several independent feature films (e.g., The Legend of Cryin’ Ryan [Porchlight], Moving Target [J. L. Media]).

Film Editor:
Rik Morden.  Rik Morden, a two-time Emmy Award winning Toronto based film editor, with 25 years film experience, served as Supervising Editor.  

Music:
Ferdinand Jay Smith and Casey Filiaci.  Between this pair of talented individuals, among their many accomplishments, they have composed and produced the theme music for HBO, the theme music for the 1998 Olympics, music for productions airing on NBC, CBS, ABC, ESPN and Disney and have received two Emmy nominations for work on HBO specials.

Anticipated Rating:
PG-13 (mild profanity and light bathroom humor).

Demographics:
The film will appeal to younger audiences, but the universal themes of romance and the struggle to maintain a family business, coupled with the solid performances of the older supporting cast members, gives the film a cross-generation appeal.

Production 

Company:
Two Marks Productions, Inc., in association with Checkout Film Associates, L.P. served as the production company.

Executive 

Producer:
Patricia A. “Tish” Gullo.  Tish, for the past two decades, has been an organizer and presenter of major international cultural entertainment, including the Bolshoi Ballet, the New York City Ballet, The Cleveland Quartet, Christopher Parkening, Sara Chang, Richard Stoltzman, and others.  As Executive Producer, Tish brought her considerable experience to the fore to spearhead the funding and organization of the film production.

Writers:
Mark Costello and Mark Foggetti, the principals of Two Marks Productions, Inc., wrote Checkout.

Publicity:
Many scenes in Checkout were filmed in an IGA affiliated supermarket.  As a result, IGA, a national chain with over two thousand retail outlets, through its publicity department, has begun to promote that affiliation.  IGA remains a significant and willing source of promotion upon release of Checkout.

Sponsors:
In addition to IGA, companies such as Coca Cola, Yahoo!, Jolt Cola, High Falls Brewery (e.g., Honey Brown Ale, Twelve Horse Ale), Poland Springs Water, Upstate Farms (a beverage company), Depends, and others participated in Checkout through product placement sponsorship agreements.

Miscellaneous:
Checkout was produced under a SAG contract.  Principal photography consumed 41 days and secondary (MOV) photography consumed an additional 30 days.  
CHECKOUT

STORY SYNOPSIS


Checkout, on its surface, is a story about a young man, Nick McCain, living in an idyllic small town known as “Webster” (town motto, “where life is worth living”), who starts a secret dating service in a supermarket, but, at its core, is a story about Nick maturing and finding true love and his girlfriend, Noreen, rediscovering her home.


Checkout opens with a flashback to Nick McCain’s childhood.  A nine year old Nick is brushing his teeth in the bathroom off his bedroom.  Nick’s brother, Curt, is on the lower level of their bunk beds, lights out, binoculars in hand, spying on their neighbor, Mrs. Micatelli, who is undressing for bed.  Curt exhorts Nick to come, he hands Nick the binoculars and Nick is mesmerized.  While Curt rants about his good fortune, it is clear that he only sees a sexual image.  Nick, however, sees beauty and love.  A flash to Mr. and Mrs. Micatelli kissing, a freeze frame and it looks like it was torn off a Life Magazine cover from 1945.  Over this image an adult Nick tells us that Mr. and Mrs. Micatelli had everything, except one day Mrs. Micatelli caught a flesh eating fungus that ate part of her lip and nose.  Nick further confesses that he wants to be just like Mr. and Mrs. Micatelli, except for the flesh eating fungus part.  As young Nick stands transfixed at the window, his brother, Curt, pulls off his towel revealing Nick’s bare butt.  The door opens and their mother finds Nick naked, staring out the window and Curt in bed, feigning sleep.  Hence, in the first minute and a half of the story, it is established that Nick wants to find his perfect mate, that Curt sees women as sex objects and that Curt is much slicker than his younger brother.


Noreen Hegedorn is Nick’s high school sweetheart.  Noreen and Nick went to the prom together but, Noreen moved to California with her mother when Noreen’s parents split-up. Noreen has become a successful marketing consultant in Los Angeles and her business partner, Chad, has proposed to her.  Chad has a smarmy way that is ill-suited to Noreen, but a hesitant Noreen succumbs and says yes.  Chad finds it slightly disconcerting that Noreen did not respond impetuously to his proposal, but a well-studied Noreen tells Chad that marriage is a business decision requiring thought, not emotion.    At his worst, Chad is manipulative and his drive to succeed in business takes precedence over his devotion to Noreen.  Chad calls Noreen “Nora” because he believes that Noreen sounds too “industrial, working class”.   Noreen, willing to please, adopts the moniker.  

As they discuss their honeymoon plans, Noreen’s father, Norris Hegedorn, advises that his supermarket business is not doing well and that he, lacking options, has struck a deal with Kirby Hubble, a southern billionaire and owner of Hub-Mart.  If business in Hegedorn’s supermarket fails to increase fifty percent in four weeks, Norris will sell the store to Hubble.  If business increases, a cocky Hubble agrees to pay off the debt Norris incurred in a recent spate of short-term loans.  More than mere coincidence, Chad introduces Noreen to Hubble at a recent marketing presentation.  Trusting, Noreen accepts Chad’s explanation that he knew nothing about Hubble’s intentions to take over her father’s supermarket.  Noreen, thus, agrees to go back to Webster to help her father, not suspecting any connection between Hubble and Chad.

Still living in Webster and working at Hegedorn’s for the past ten years, Nick’s life appears to be stalled.  Nick lives alone in an upstairs apartment in town. His father has been dead and his Italian-American mother is an ever-present fixture at his apartment, making his bed, fixing breakfast and buying clothes for him.  “You’ve gotta talk to Mom.  She buys your clothes and balances your checkbook, ever since Dad died.” advises Curt.  “I guess it makes her feel needed,” Nick explains. Nick has little fortune meeting women and resorts to an internet dating site.  That results in a date with a highly incompatible Charity, a hilarious escapade that underscores Nick’s need for love with a well-suited mate.  A photo of Nick and Noreen at the prom sits next to Nick’s computer and Nick wonders what fortune might have brought Noreen.

At work in the supermarket, Nick is the consummate small town store diplomat.  He knows the customers’ names, knows their schedules and knows their needs.  He introduces people and, bam, it’s love!  Almo, a gay man in charge of Hegedorn’s floral department and Nick’s friend, is the story’s Touchstone, perceptive, funny and brutally accurate.

  Unaware of the store’s recent financial problems, Nick is eager to meet with Norris to discuss Nick’s proposed promotion to assistant manager of the supermarket.  Discouraged and in disbelief when Norris makes Nick “senior food sampler,” Nick mopes and searches to find an answer.  Nick’s brother, Curt, drags Nick to Woody’s bar to drown Nick’s moping misery.  Within moments, Curt, king of the come-on line, is feeding on females at the bar with ease, driving Nick deeper into self-pity, but not before Curt offers Nick some brotherly advice: “Start your own business like me.  No boss.  No bullshit.”  (Curt, a constant fixture at Hegedorn’s is installing a scanner system in the store.)  Curt’s advice, in combination with Almo’s mantra that Nick is Cupid, drives Nick to start his own business doing what he does best, fixing up people in the supermarket.  The rub, though, is Nick must do it without anyone knowing--an undercover dating service.

The first act of Checkout thus ends with Nick, the passive mamma’s boy, eluded by love, wistful about Noreen, seemingly rejected at work, becoming a man of action, starting a supermarket dating service, and Noreen, a young woman who has not returned to her childhood home in ten years, who has developed affectations and a lifestyle that she wears like ill-fitting garb, who believes she is on a good deed mission to help her loving father, but instead is returning to the town that time forgot, Webster, where life is worth living, and where Noreen will rediscover who she is, where she is from, and what she needs.

When act two opens Nick’s dating service is in full swing, but in a primitive sort of way.  Nick, skulking in disguise, pastes flyers to telephone poles and slips notices under car windows.  Nick’s first call, from Ann, someone he does not know, leads Nick to do what comes naturally—fixing Ann up with someone he does know, Uncle Louie.  Nick’s Uncle Louie, a lovable slightly course and elderly, donut eating, cigarette smoking barber, appears to be a forced pairing with Ann, a woman looking for a man “who eats healthy” foods.  Reluctantly, Louie appears at Hegedorn’s and receives his dating instructions from Nick, hidden in a stack of paper towels in a supermarket aisle.  “Look for a woman with a package of Wonderful Buns in her cart.  She’ll know you because you’ll have this big Italian sausage and these beets.”  (Nick, believing it is more natural for people to work to meet their prospective mate, gives dating service customers limited information—the general location in the supermarket where the person will be and certain foods that will be in their cart.) Louie protests that he doesn’t eat beets and pretending to be a “beet eater” is no way to start a relationship.  Having little success locating the prey in his dating service scavenger hunt, Uncle Louie’s patience has a short fuse, igniting Louie’s top-of-his-lungs outburst, “Does it mean anything to anybody that I have a big Italian sausage?”  Irony being Nick’s closest companion, Ann likes Uncle Louie, but Uncle Louie tells Nick he does not like Ann.  

As business grows, the demands on Nick’s time grow.  He must be in certain areas of the store to meet his customers discreetly to hand out their dating instructions.  In a predicament, Nick is required to cover Almo’s lunch in the floral department, watch after some cooking food in an aisle and give out dating instructions to a customer in another location of the store.  Improvising, Nick makes up a mock store announcement and gives out the dating instructions over the public address system.  Having forgotten about his cooking food (at the food sampler station), the food ignites, the alarm sounds and the sprinkler drenches a frantic Nick who rushes to put out the frying pan fire.  At this moment Noreen, just back in town, rounds the corner of an aisle to see Nick, drenched in water whacking the frying pan fire with a now limp bouquet of flowers.  

Nick weathers his embarrassment with ample dignity and he and Noreen converse about what fortune has brought them since high school.  Noreen, conflicted, conceals her recent engagement and the flames of their old familiarity warm their spirits.  This warming dies quickly, however, when Noreen jokingly tells Nick that her father wants her to stay so badly he even offered to make her assistant manager—the job to which Nick was supposed to have been promoted.  Bitter, Nick douses Noreen with a cold analogy, leaving Noreen confused and angered.   Noreen learns from her father that Nick was supposed to have been promoted to assistant manager and, resuming her original mission (to help her father fix up the store and increase the selling price) she entreats him to be honest with Nick.  

Believing it best to call a truce with Nick, Noreen suggests to Nick that they agree to stay out of each other’s way for the short time she is there.  Norris, however, has contrary plans and asks Nick and Noreen to work together and come up with some marketing plans to help the store.  Forced to work together and unable to say why he must be at home at night—to get phone calls for his dating service—Noreen suggests they work at his apartment.  Their chemistry leads again to a friendly reawakening and an evening of reminiscing ensues and ends with Noreen collapsing in Nick’s arms, drunk.  The following morning Noreen awakens in Nick’s bed alone, springs from the bed wearing only Nick’s bed sheet and, fearful of what she might have done in an evening of which she has little recollection, eases out the door of Nick’s apartment, wearing only the sheet.

Later that day a perceptive Almo recognizes that Noreen’s dress is less businesslike than she has been dressing, and concludes that Noreen slept with Nick the prior evening.   Pressing, and protective of Nick, Almo demands to know if Noreen has told Nick about her fiancé, Chad.  She has not.  Through a turn of events unbeknownst to either, Almo invites Noreen and Nick to a play (“Oedipus Sex”) that Almo is directing and performing in that evening.

As an exaggerated hilarious liberal dramatization of the Greek classic proceeds on stage, Nick and Noreen, neither expecting the other, are forced together again—as audience members.  Heeding Almo’s advice, Noreen confesses to Nick that she’s engaged to Chad and is not comfortable with her indiscretion with Nick the night before.  Enraged, Nick tells Noreen she has nothing to worry about because they did not sleep together; Nick’s “clothes were all over the floor because that’s where they usually are.”  Wounded by disappointment, Noreen lashes back at Nick.  Confused and exasperated Nick reiterates that he did not sleep with Noreen.  “Yes. But you let me think you did,” an equally wounded Noreen retorts.  Unaware that the stage play had screeched to a halt to watch the Nick and Noreen melodrama, the audience and players on stage erupt into applause at Nick and Noreen’s emotional performance, causing Nick and Noreen to shrink in horror.

His relationship with Noreen at its nadir, Nick’s dating service is peaking.  Uncle Louie visits Hegedorn’s with Ann (as in “the girl who’s not his type” Ann) and confesses to Nick that he loves Ann and that Ann is a sex maniac.  Uncle Louie asks a nearby Noreen about the dating service, and the confluence of dating service events in front of Noreen (e.g., a public address announcement advising “Nick McCain, calls holding on lines one, two, three and four.”) pulls the cover off Nick’s secret dating service.  Fireworks ensue as Noreen accuses Nick of stealing from her father by running a business on the side.  Nick accuses Noreen of surfing back into town and taking the job he had been working toward for ten years and Noreen sets the record straight, telling Nick her father was too embarrassed to tell Nick that he could not afford to pay an assistant manager and the store is about to become a Hub-Mart parking lot.  Nick, however, has an idea: They’ll use the dating service to increase business.

In Nick’s makeshift basement office, from which he runs his dating service, Nick and Noreen disclose Nick’s dating service to Curt and enlist his assistance in computerizing Nick’s business.  Armed with purpose, the trio raises the dating service rates and creates a spiced-up, computerized questionnaire.  Business under Curt’s helm explodes and the store revenues rocket.  Norris, oblivious to the dating service, greets waiting throngs of patrons before the store opens each day.  A few percent shy of their goal, with time to spare, Nick and Noreen celebrate—against Almo’s warnings not to celebrate prematurely.  

Nick and Noreen spend the day on the town in Webster, running through a massive corn maze, going on a hayride and picking out pumpkins.  They return to Nick’s apartment, their acrimony a distant memory, and once again falling into the obvious comfort of each other’s company.   Noreen offers to make dinner and, as fate would have it, Nick’s mother arrives with her still warm lasagna in tow.  An insensitive Nick focuses on the sweet smell of his mother’s home cooked food and the excitement of Noreen cooking is quickly forgotten—by Nick.  A phone call interrupts.  Nick answers and turns stone cold—Uncle Louie is dead.

At the funeral parlor, Nick’s grandmother sits in the receiving line grieving with Nick’s mother and Curt.  Uncle Louie’s girlfriend, Ann, stands at the coffin cheerfully greeting mourners, “Louie died having wild sex with me.  He was very happy.”  Nick’s grandmother has a near stroke whenever Ann speaks and Nick’s mother complains, perplexed how her brother could have ended up with a woman like this.  “He was fifty-five years old.  He had no business having sex.”  Louie’s corpse rests with a look of unbridled contentment.  Mourners aware that Nick introduced Uncle Louie to Ann, stuff Nick’s pockets with personal notes asking that Nick fix them up like he fixed-up Louie.

Suspicious of the store’s success, Kirby Hubble dispatches his lackey, Noreen’s fiancé, Chad, to Webster to determine why the store’s business has increased dramatically and to have Chad undermine the store business.  Simultaneously, Nick discovers that Curt is hiring hookers to fix-up with dating service customers, charging a premium fee and skimming money.  Nick, hurt, showing spunk that has been hidden for a lifetime, tells Curt he is out of the business and out of Nick’s life.

Chad, now in Webster and looking for Noreen, visits Hegedorn’s and meets Almo and Curt.  Almo witnesses Chad’s maliciousness to the child of a store customer and gives Chad faulty directions to a fictitious French restaurant, Che Woodet’s.  After spending the day searching for this restaurant and getting his car stuck in mud in a cow field road, Chad finds his way to Woody’s.  Curt, realizing that he went too far in his disloyalty to his brother, drowns his sorrows, sitting in a booth at Woody’s. Chad recognizes Curt from his brief conversation with Curt at Hegedorn’s earlier that day and a very drunken Curt tells Chad about the supermarket dating service and, on his laptop computer, shows Chad how the dating service works.  Curt excuses himself, passes out and Chad does his dirty work on Curt’s computer.  Simultaneously, Chad calls Kirby Hubble to let him know about the dating service and to advise him that he has sabotaged the files of the dating service.

A prompt phone call from Hubble discloses the dating service to a surprised Norris.  Worse, Hubble advises that their contract (to sell the store to Hub-Mart) requires Norris to increase “sales of goods” to a certain percentage, not sales of services.  Since the dating service is just that, a service, not goods, none of the sales garnered through the dating service should apply to the contract.  All of Nick’s, Noreen’s and Curt’s efforts, therefore, have been for naught.  A despondent Nick and Noreen, it appears, have failed to save the store.  Each, however, unwittingly has undergone a transformation.  

Noreen, in working with her father and Nick in Webster, has rediscovered her former life, her home and what is most important to her.  When Chad finally finds Noreen in Webster, she is not as compliant a woman as the one he last saw in California.  Chad’s presence in Webster seems wrong, other worldly, to Noreen. His attempts to manipulate and his saccharin “Nora’s” ring false and unclean.   Chad’s stay in Webster is brief; Noreen sends him packing and reclaims her identity.  “And the name is Noreen,” she tells him. “And you will always be a Noreen,” Chad predicts.  Noreen, however, is not ready to rush into Nick’s waiting arms.  Noreen is free and thinking clearly.  

Having lost the store, her polished career woman identity, her fiancé, and her father facing a forced retirement from the business he dearly loves, Noreen decides to return to California to begin her life anew—without Nick.  A despondent Nick entreats her to stay but Noreen tells him that he already has a woman in his life.  “I like your mother, Nick, but she cooks for you, buys your clothes and makes decisions for you.”  There’s no room for another woman.  

Nick, despondent at the prospect of losing Noreen, is driven to claim his independence from his mother, Rose.  In an emotional confrontation, Nick finds his mother cooking at his apartment.  He asks whether she thinks it is at all odd that he is 26 years old and she still makes his bed and cooks his dinner.  “You’re mad because I’m good to you?” Rose inquires.  “You’re good to me, but you’re not always good for me,” responds Nick.  

Meanwhile, a contrite Curt bears his soul to Almo and Almo convinces Curt that he must make amends with Nick.  Wanting to do this in a big way, Curt and Almo plot to sell goods through the dating service and to make a last ditch effort to save Hegedorn’s from a takeover by Hub-Mart.  After hundreds of phone calls, newspaper headlines and radio station announcements all placed by Curt and Almo, customers of Hegedorn’s are enticed to spend at least $100 worth of groceries before midnight that night and receive a dream date free.  Thousands respond, flocking to Hegedorn’s challenge to shop.

Oblivious to the madness at the store, Norris, believing he is as good as retired, spends a long overdue day with Noreen at the lake, fishing, riding the carousel and walking the boardwalk eating ice cream.  When they are through, Noreen heads for the airport to return to California and Norris goes to the supermarket to meet Kirby Hubble, who advised Norris that he would be there to “pick-up the keys to this jalopy.”  

Unlike Norris, Nick sees the newspaper headlines and hears the radio announcements about the store and rushes there to meet the throngs of shoppers, finding Curt and Almo heading up the cash registers and ringing up sales at a breakneck pace.  Curt and Nick make amends and Nick dons an apron to join Curt and Almo at the registers.  Nick makes periodic calls to ask Noreen to stay and tells her in an a plaintiff voicemail message that his mother no longer is an obstacle, that he did it for Noreen, but mostly he did it for himself.  These calls go unheard.  Norris, still unaware of the goings on at Hegedorn’s, is greeted by an ebullient Curt advising that they have realized $70,000 in sales during the day.  Beside himself, Norris nevertheless joins the fray of workers fighting against the clock—they only have a few hours left to sell an additional $30,000 in goods.

A television news crew arrives in Hegedorn’s parking lot to cover the madness.  Couples in the crowd continually come forward to thank Nick on TV.  These couples, of course, are all customers of Nick’s dating service.  His curiosity piqued about “this Nick fellow,” the news reporter seeks Nick out and corners him on camera as Nick and Norris help customers with their bags of groceries.  “You must be some kind of lady’s man, Nick.  Who is, or should I say, who are the lucky women in your life?”  In a brief flashback, Nick recalls the words of Almo (“some things in life are worth fighting for; you have to decide what those things are”) and Uncle Louie (“do anything you can to get the girl you love—anything”).  Driven by the inspiration of these words and applying his new found confidence he stares into the camera, the crowds before him and Norris at his side, and declares, “Her name is Noreen.  And I love her.  I love her more than anything in this world.”  “And where is this lucky lady tonight, Nick?” asks the reporter.  “On a red-eye flight leaving just after midnight,” Norris chimes in.  Nick tears off his apron and rushes to his car.

In the penultimate moment of the movie, Noreen, rather than going to the airport stops at her and Nick’s post high school prom spot on the pier at the lake.  Noreen throws in a flower in the same spot where she and Nick threw flowers and made a wish when they were in high school.  A second flower lands in the water next to Noreen’s.  She turns.  It’s Nick.  Nick tells Noreen that he wants her to stay but he doesn’t plead.  He tells her that he loves her and they kiss, finally.

A night fisherman with a portable TV playing in the distance watches the news report from Hegedorn’s supermarket.  The store has been saved.  The crowds cheer.  Nick and Noreen walk arm and arm down the long pier toward land.  Nick asks Noreen whether she has any flesh eating fungus that runs in her family.  They strike a pose.  Snap!  A photo—just like Mr. and Mrs. Micatelli.  It looks like it was torn off a page of Life Magazine from 1945.

Principal Cast

Michael Parducci (Nick McCain).
Michael made his film debut in 1996 in Gravesend, winner of the East Hampton Film Festival and 1st Runner-Up at the London & Berlin Film Festival.  Most recently, Michael starred in Hit and Runway (Lot 47 Films 2001) and just completed filming the independent feature, Off Broadway.  In addition to his feature film work, Michael has appeared on television in episodes of Sex and the City, Sopranos, and Wonderland.  

Carrie Ann Kaye (Noreen Hegedorn).  Carrie is a classically trained actress who, most recently, has appeared in the HBO series Sex in the City.  Carrie has intensive training in alternative theatre—including a two-month tutorial in Poland and is a skilled dancer (ballet, modern, jazz and ballroom).  Most importantly, however, Carrie is a master balloon animator. 

Burt Young (Uncle Louie).  Veteran Actor Burt Young has appeared in over 100 motion pictures, but is best known for his portrayal of “Paulie” in Sylvester Stallone’s Rocky series.  Burt takes a comedic turn in Checkout as Nick’s Uncle Louie, but can be seen in a variety of roles in films such as Chinatown, Betsy’s Wedding, Once Upon A Time in America, and The Possession.  

Anson Scoville (Curt McCain).  Anson, with five films in three years, has been king of the independent film circuit.  Anson’s Le Intern was an Official Selection of the 2000 Sundance Film Festival.  Anson has been featured in numerous stage roles in London and New York and deigns to play the king of the come on lines, Curt McCain, in Checkout.

Duane Boutte (Almo).  Duane holds an MFA in acting from the National Theatre Conservatory, Denver, Colorado and a BA in theatre from UCLA.  Duane a great singer and pianist has been featured in Broadway productions of Carousel and Parade, HBO’s Sex and the City, ABC’s One Life to Live, network productions on NBC and CBS, and in the BBC feature film, Stonewall.  

Jack Gwaltney (Chad Anders).  Jack is no stranger to film or television, having been featured in major cinematic productions such as The Siege, G. I. Jane, Trial by Jury, Casualties of War, Vital Signs and Clean and Sober, as well as network productions of Law & Order (multiple appearances), Now & Again, Homocide: Life on the Street, New York Undercover and Bill Cosby’s Guy Hanks.  Jack holds a BA in Drama from the University of Virginia and also has appeared in theatrical productions on and off Broadway.  Jack also possesses the eminent good sense to own a Black Lab, just like one of the producers of Checkout.

The Principal Crew

Mark Foggetti (Director, Co-Producer and Co-Writer). Over the past 17 years, Mark has been director of cinematography on several feature length motion pictures, over three hundred national (e.g., Buick, Met Life et al.) and regional television commercials and several music videos.  The Legend of Cryin’ Ryan (Porchlight), for which Mark served as cinematographer, was the audience choice as Best Picture at the Santa Clarita Film Festival.  Moving Target, a feature length film for which Mark served as director of cinematography appeared at the Cannes Film Festival and in recent years has been in rotation on USA Network.  

Rik Morden (Supervising Editor).  A two-time Emmy Award winning editor, Toronto native Rik Morden is known worldwide for his preeminent editing skills. Rik won his first Emmy for his work on Beethoven Lives Upstairs and netted a second Emmy in 2001.  In addition to his Emmy Awards, Rik’s 28-year film career also has yielded a Clio Award, a Cannes Film Festival Award, an International Monitor Award and Art Director awards in New York and Toronto.  

Ferdinand Jay Smith (Music Supervisor).  Whenever you listen to the HBO movie theme music, you are listening to a Ferdinand Jay Smith composition.  Ferd, along with Checkout’s Casey Filiaci, produced the theme music for the 1998 Olympics aired on NBC.  In addition to his work for NBC and HBO, over the past twenty-five years Ferd has produced musical pieces for ABC, CBS, NBC, ESPN as well as national (think Buick) and regional television commercials and is the owner of one of the premier audio and visual production facilities in the Northeast.  (Noted singer/composer James Taylor was a client twice in the past three years.) 

Casey Filiaci (Composer).   If you saw the Olympics on NBC, you heard Casey Filiaci’s music.  Casey, together with Checkout’s Ferdinand Jay Smith, composed and produced the theme music for the 1998 Olympics.  Casey has over 20 years experience as a composer and received two Emmy nominations for his work on the HBO baseball specials, When It Was a Game (I, II and III).  Additionally, Casey has composed for programming and theme parks for Disney’s New Media Entertainment as well as for television movies for ABC and CBS. 

Mark Costello (Co-Producer and Co-Writer).   An entertainment attorney, Mark’s firm served as legal counsel on Woodstock ’99.   Over the past several years Mark has been a humorist, publishing over fifty humor articles in Upstate New York newspapers.  
Joe Allesi (First Assistant Director).  Before joining the Checkout crew, Joe honed his skills on projects such as The Fugitive, The Sopranos and John Cougar Mellancamp’s first feature motion picture, After Image.
